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PROGRAM 
WOMEN'S CHORALE 
Mark Bartley, conductor 
Martin Benvenuto, rehearsal accompanist 
0 aula nobilis, Op. 95 No. 4 William Mathias 
(19' 992) 
0 aula nobilis Judi et gloria, · 0 noble hall and pride of the school, 
Cunctarum aularum excellentissima, Of all halls the most outstanding, · 
Arte multorum hominum decora, Adorned by the skills of many men, 
Hodie cantibus virginum resona; Echoing this day with the songs of young girls; 
Salutem dicimus ti5i per omnia, We wisn you well, we praise you: 
Te benedicimus-safve per saecula! Prosper from generation to generation' 
Peter Auricchio, trumpet 
Joseph Ciampi, percussion 
Martin Benvenuto and Amy Lieberman Roberts, piano 
Cherubic Hymn 
from Liturgy of St. John Chrysostom 
Aleksandr Kastal'sky 
(1856-1926) 
l1lKe xepyeHMbI, TaitHo 06pa3y10me, 
11 lKHBornopsnuett Tpo11ue TPHCBIITYIO 
necHb np11neea10me, 
BCIIKOe HbIHe lKHTeitCKOe OTflOlKHM 
none'!eHHe. 
(AMHHb.) 
5!Ko lla 1.J,ap11 ecex nOllbIMeM, 
AHrenbCKHMH HeBMHMO llOPHHOCHMa 
1.JHHMH. 
Ann11nyJU1,ann11nyID1,ann11nyID1. 
Laughing Song 
Piping down the valleys wild, 
Piping songs of pleasant glee, 
On a cloucfl saw a child, 
And he laughing said to me: 
"Pipe a song about a Lamb!" 
So I piped with merry cheer. 
"Piper, pipe that song again about a Lamb!" 
Let us who mystically represent the 
Cherubim, 
and whq_ sing the thrice-holy hymn 
to the life-creating Trinity, 
now lay aside all cares of fhis life, 
(Amen.) 
that we may receive the King of All, 
who comes invisibly upbome by the 
angelic host. 
Alleluia, alleluia, alleluia . 
Lloyd Pfaustch 
(b. 1929) 
j 
So I piped: he wept to hear. 
"Drop thy pipe, thy happy pipe; 
Sing thy songs of happy cheer." 
When the green woods laugh with the voice of joy. 
And the dimpling stream runs laughing by. 
When the air does laugh with our merry wit. 
And the green hill laughs with the noise of it. 
When the meadows laugh with lively green 
And the grasshopper laughs in the merry scene, 
When Mary and Susan and Emily 
With their sweet round mouths smg ha, ha, he. 
When the painted birds lau~h in the shade 
Where our table with cherries and nuts is spread 
Come live and be merry and join with me, 
To sing the sweet chorus of ha, ha, he. 
The Snow, Op. 26 No. 1 
C w, which sinks so light, 
E, earth is hid from sight, 
0 soul, be thou as white as snow. 
0 snow, which falls so slow, 
Dear earth quite warm below; 
0 heart, so l<eep thy glow 
Beneath the snow. 
0 snow, in thy soft grave 
Sad flow' rs the winter brave; 
, 0 heart, so soothe and save, 
As does the snow. 
, 
Ashley Avinger, flute 
The snow must melt, must go, 
Fast, fast as water flow. 
Not thus, my soul, 
0 sow not thus thy gifts to fade like snow. 
0 snow, thou' rt white no more, 
Thy sparkling too, is o'er; 
0 sou1, be as before, 
Was bright the snow. 
Then as the snow all pure, 
0 heart be, but endure; 
Not as the snow. 
Psalm 100 
Angela Millner, violin I, Lydia Miller, violin II 
Martin Benvenuto, piano 
Make a joyful noise to the Lord, 
&>~· the Lord with gladness, 
( into His presence with singing. 
Know that the Lord is God, 
It is He who made us, not we ourselves. 
Edward Elgar 
(1857-1934) 
Rene Clausen 
(b. 1953) 
We are His people, the sheep of His pasture, 
And we are His. 
Enter into His gate with thanksgiving, 
_And His courts with praise, 
Give thanks to Him and praise His holy name. 
For the Lord is good, His mercy endures forever, 
And His faithfulness endures 
From generation to generation, 
From age to age. 
Alleluia' Alleluia! Alleluia! Amen. 
Martin Benvenuto and Amy Lieberman Roberts, piano 
REPERTORY CHORUS 
Susan Rogers, conductor 
Amy Lieberman Roberts, rehearsal accompanist 
Cantique de Jean Racine, Op. 11 
Verbe egal au Tres-Haut Notre unique 
esperance, 
Jour eterneI de la terre et des cieux, 
De la paisible nuit, nous rompons le silence, 
Divin Sauveur jette sur nous les yeux 1 
Gabriel Faure 
(18A ~ 1924) 
The Word in the highest is our OJU}, 
Eternal light of the earth and the skies, 
We interru1;1t the silence of this peaceful night, 
Divine Savior, cast your eyes upon us! 
Repands sur nous le feu de ta grace puissante, Shed on us the fire of your powerful mercy, 
Que tout l'enfer fuie au son de ta voix, That all hell may flee at the sound of your voic 
Dissipe le sommeil d'une ame languissante, Dispel the sleep of a languishing soul, 
Qui fa conduit a l'oubli de tes lois! That makes it forgetful of your 1aws! 
6 Christ sois favorable ace peuple fidele 
Pour te benir maintenant rassemble, 
Rei;ois le~ chants qu' il offre a ta gloire 
rrnmortelie, 
Et de tes dons qu'il retourne comble! 
0 Christ be favorable to your faithful people 
who have gathered now to bless you, 
Receive the songs that they offer to your 
immortal glory, 
May they return filled with your gifts! 
Amy Lieberman Roberts, piano 
From Quatre Motets, Op. 10 
I. Ubi caritas 
Ubi caritas et amor, 
Deus ibi est. 
Congregavit nos in unum Christi amor. 
Exsu1temus et in ipso jucundemur. 
Timeamus et amemus Deum vivum. 
Et ex corde diligamus nos sincero. 
Ubi caritas et amor, 
Deus ibi est. Amen. 
II. Tu es Petrus 
Tu es Petrus, 
et super hanc petram 
edificabo Ecclesiam meam. 
Maurice Durufle 
(1902-1986) 
Where there is charity and love, 
God is there. 
The love of Christ has gathered us together. 
Let us rejoice and be gfad in it. 
Let us revere and love the living God. 
And from a sincere heart let us 1ove one anothei 
Where there is charity and love, 
God is there. 
Thou art Peter, 
and upon this rock 
I shall build my Church. 
III. Tantum ergo 
Tantum ergo Sacramentum 
Veneremur cernui: 
Et antiquum documentum 
Novo cedat ritui: 
Praestet fides supplementum 
Sensuum defectui. 
Genitori, Genitoque 
Laus et jubilatio, 
Salus honor, virtus quoque 
Sit et benedictio: 
Procedenti ab utroque 
Compar sit laudatio. 
Let us therefore, bowing low, 
Venerate so great a Sacrament; 
And let the old Law 
Give way to the new rite: 
Let faith afford assitance 
To the deficiency of the senses. 
To the Begetter and the Begotten 
Let there be praise and jubilation, 
Salvation and honor, 
And power and blessing; 
And to the One proceedmg from both 
Let there be equal praise. 
French Choruses from The Lark by Jean Anouilh Leonard Bernstein 
(1918-1990) 
I. Spring Song 
Revecy venir le printemps. 
Laudate Dorninum. Alleluia. Amen. 
Leta Wing Sum Chan, alto 
II. rt Song 
Fi, . de vos tre amour. 
Cor j'ai arni, noble et de be! a tour. 
Tout l'aime aussi. 
J'ai arni, noble et de be! amour. 
Ne sert de nuit, sert de nuit et de jour, 
Tout l'aime aussi. 
Fi, mari. 
Marissa Katz, soprano, Leta Wing Sum Chan, alto 
III. Soldier's Song 
Vive la Jeanne, la jolie Jeanne. 
r 
"For an explanation of the text, see program notes. 
Trois Chansons de Charles d'Orleans Claude Debussy 
(1862-1918) 
I. Dieu! qu'il la fait hon regarder 
Dieu! qu'il la fait bon regarder 
La gracieuse, bonne, et belle! 
Pour Jes grans biens qui sont en elle, 
Chascun est prest de Ia louer. 
Qui se pourroit d 'elle lasser? 
Tousjour sa beaute renouvelle. 
Dieu, qu' il la fait bon regarder 
La gracieuse, bonne, et belle! 
Par de<;a ne dela, la mer 
Ne s<;ay dame, ne damoiselle 
Qui soit en tous biens parfais telle; 
C' est un songe que d'y penser. 
Dieu! qu'il la fait bon regarder1 
God, it does one good to look at her! 
The gracious one, true and beautiful! 
For all the virtues that are hers, 
Everyone is quick to praise her. 
Who could tire of her? 
Her beauty constantly renews itself; 
God, it does one good to look at her 
The gracious one, true and beautiful! 
On neither side of the ocean 
Do I know any girl or woman 
Who is in all virtues so perfect; 
It is a dream even to thirik of her; 
God, it does one good to look at her! 
I I 
II. Quant j'ay ouy le tabourin 
Quant j'ay ouy le tabourin 
Sonner pour s'en aler au may, 
Enmon lit fait n 'en ay effray 
Ne !eve mon chief du coissin; 
En disant: ii est trop matin, 
Ung peu je me rendormiray, 
Quant j'ay ouy le tabourin 
Sonner pour s'en aler au may. 
When I hear the tambourine 
Sounding for us all to go to May, 
In my beo I stay without dread 
Not lifting my head from the pillow; 
I say: it is too early, 
I' ll go back to sleep a little 
When I hear the tambourine 
Sounding for us to go to May. 
Jeunes gens partent leur butin; Young people share their spoils; 
De Nonchaloir m'acointeray * With pleasant indifference I acquaint myself 
A Jui je m'abutineray To him I surrender 
Trouve l'ay plus prochain voisin, I have found he is a closer neighbor. 
Kristin Ezell, mezzo-soprano 
III. Yver, vous n'estes qu'un villain 
Yver, vous n'estes qu'un villain; 
Este est plaisant et gentil 
En temomg de may et d'avril 
Qui l'accompaignent soir et main. 
Este revet champs, bois et fleur 
De sa livree de verdure 
Et de maintes au tres couleurs 
Par l'ordonnance de nature. 
Mais vous, Yver, trop estes plein 
De nege, bent, pluye et grezil. 
On YOUS deust banir en exil. 
Sans point flater je parle plein: 
Yver, vous n 'estes qu'un villain. 
Winter, you are nothing but a villain; 
Summer is pleasant and nice 
With signs of May and April 
Who accompany her night and day. 
Summer is dressed in fields, forests and fl1 
by her delivery of greenness 
and many other colors 
According to nature's decree. 
But you, winter, are too full 
Of snow, wind, rain, and sleet. 
We should banish you in exile. 
With no flattery, I speak frankly: 
Winter, you are nothing but a villain. 
Natalia Douris, soprano, Leta Wing Sum Chan, alto, 
David Bailey, tenor, Sean Landers, bass 
This recital is presented in partial fulfillment of the requirements 
of the Doctor of Musical Arts. 
PROGRAM NOTES . 
William Mathias 
0 aula nobilis, Op. 95 No. 4 
Born in Whitland, South-West.Wales in 1934, William Mathias began composing at 
an extremely early age. He studied at the University of Wales, Aberystwyth with 
Professor Ian Parrott and went on to study composition with Sir Lennox Berkeley at the 
Royal Academy of Music in London, where he also studied piano with Peter Katm. 
Apart from a brief period at Edinburgh University, Mathias spent most of his 
professional life in Wales at the University of Wales, Bangor. He founded the North 
Wales Music Festival at St. Asaph Cathedral in 1972 and remained its Artistic Director 
until his death in 1992. 
His contribution to the choral repertoire is among the most important of any British 
composer since Vaughan Williams, ranging from works for liturgical use (including the 
famous anthem composed for the marriage of the Prince and Princess of Wales in 1981) to 
major choral and orchestral works. 
0 au/a nobilis was commissioned by the Westonbirt School, a boarding scr 
for girls, on the occasion of the opening of the Orangery on June 19, 1985. The text 
is a ninth-century Pilgrim poem. 
Aleksandr Kastal'sky 
Cherubic Hymn from Lihugy of St. John Chrysostom 
Aleksandr Dmitriyevich Kastal'sky studied tneory and composition at the Moscow 
Conservatory under Tchaikovsky, Taneyev, and Gubert. He was intimately connected 
with the Moscow Synodal School of Church Singing, serving as teacher of piano and 
conductin9, assistant conductor, precentor, and airector of tfie School. He also headed 
the People s Choral Academies in Moscow and Petrograd. Besides being active in 
church music, throughout his life Kastal'sky worked in the field of musical ethnography, 
studying the characteristics of Russian folk music, making arrangements of folk songs, 
and using elements of the latter in his compositions. 
The program of choral education at tfie Synodal School grew in stature, and a need 
arose to give student conductors the opportunity to conduct services in a practical 
church setting. A student choir was formed, which sang services at a small church 
across the street from the Synodal School and the Moscow Conservatory. It is likely 
that Kastal'sky wrote his Liturgy of St. John Chrysostom for use in this context. 
Lloyd Pfautsch 
Laughing Song 
Lloyd Pfautsch is a native of Washington, Missouri. He completed an A.B. degree 
from Elmhurst College in Elmhurst, Illinois, and a Master of Divinity and Master of 
Sacred Music degrees from Union Theological Seminary in New York City. He received 
honorary doctorate degrees from Elmhurst College, Illinois Wesleyan University, and 
West Virginia Wesleyan College. In 1992, Dr. Pfautsch retired from the faculty of the 
M;<- ·- ows School of the Arts at Southern Methodist University in Dallas, Texas, where 
ht been Professor of Sacred Music and Director of Choral Activities since 1958. Dr. 
Pta ~• ch has over three hundred fifty choral compositions, arrangements, and editions 
published by eighteen different publishers. 
His Laughing Song is based on William Blake's Songs of Innocence. This lyric 
anthology evokes a predominantly pastoral world prior to the dualisms of adult 
consciousness. Human, natural, and divine states of being have yet to be separated. The 
child is the chief representative of this condition; other recurrent figures, such as the 
shepherd and lamb, point ultimately to the figure of Christ as the incarnation of the unity 
of innocence. Dr. Pfautsch selects two of these poems for this piece. 
Edward Elgar 
The Snow, Op. 26 No. 1 
, In 1889, while in his early forties, Elgar married Caroline Alice Roberts, one of his 
pupils, and the daughter of the late Major-General Sir Henry Roberts who had enjoyed a 
distinguished career with the British army in India. In opposition to her family who 
considered that in marrying the son of a mere tradesman, a music teacher without 
prospects, she was marrying beneath herself, she married Elgar. Nevertheless, Alice 
with determination and a dogged faith in Elgar's emerging genius, played a vital part in 
the development of his career. The Snow is one of many settmgs he made of his wife's 
poetry. 
Rene Clausen 
Psalm 100 
Rene Clausen is in his fifteenth year as conductor of The Concordia Choir of 
Concordia College, Moorhead, Minnesota. His reputation is due in no small part to the 
award-winning Concordia Christmas Concerts, which are frequently featured by PBS 
stations throughout the nation. 
Clausen is a prolific composer whose compositional style is varied and eclectic, 
ranging from works appropriate for high school and church choirs to more technically-
demanding compositions for college and professional choirs. Psalm 100 is one of his 
most popular pieces. 
-Mark Bartley 
Gabriel Faure 
C ue de Jean Racine, Op. 11 
abriel Faure, pianist, organist, teacher, and composer, experienced a period of 
rapid musical evolution in France. His professional career began only a few years 
before Berlioz's death; he was a contemporary of Massenet, d 'lndy, Dukas, and 
I I 
Debussy; and his last compositions were written as the young Olivier Messiaen began 
composing. The composition heard tonight comes from the very beginning of Gabriel 
Faure's long career-when the composer was just starting to establish his own musical 
aesthetic. Faure composed Cantique de Jean Racine in 1865, during his final year of 
studies at the Ecole Niedermeyer, where he was preparing for a career in sacred music. 
The composition, originally scored for chorus and organ, won him premiers prix in 
composition, an honor he also received in fugue and counterpoint composition that same 
year. In 1866, he re-scored the piece for string quintet and harmonium and finally gave 
the piece full orchestration in 1906. The text comes from Hymns Translated from the 
Roman BrevianJ by the seventeenth century dramatic poet Jean-Baptiste Racine. 
Although an immature composition, Cantzque de Jean Racine continues to be enormously 
popular as a work of touching simplicity and unaffected beauty. 
Maurice Durufle 
From Quatre Motets, Op. 10 
In most of orsanist/composer Maurice Durufle's music, the influence of early music 
and chant is unrmstakable. All three of his choral works (Requiem, Mass 'Cum jubilo', 
Quatre Motets) are chant-based. 
In his Opus 10, Durufle bases four sacred motets on chants belonging to different 
services of the Catholic liturgy. Ubi caritas is the antiphon used on Maundy Thursday at 
the close of the foot washing rite; Tu es Petrus is the Alleluia psalm verse used in the 
mass honoring Saints Peter and Paul; Tantum ergo is a hymn prescribed for the 
Benediction of the Blessed Sacrament; and Tota Pulchra es (not included on this program) 
is used during the mass for the Feast of the Immaculate Conception. The set is uffified · • 
by liturgical use, but rather by musical source and by a compositional style that 1} 
borrows from the techniques of early polyphonic models. It is interesting to note that u 
all the texts, only the strophic Tantum ergo is set in its entirety. Tantum ergo is also the 
only motet in which the original chant melody, heard in canon in the soprano and tenor 
lines, remains completely intact. The rather strict setting reflects the rufe of Pius X 
requiring that the hymns of the church retain their traditional form in musical 
composition. The simple, homophonic Ubi caritas borrows from the style of a sung 
antiphon in which parts of the text are sung and then echoed by another ensemble. In Tu 
es Petrus, the head motive of the original chant inspires and impels every note of the 
imitative polyphonic texture. This set of pieces takes Durufle's early influences one step 
further by imitating earlier forms of the polyphonic motet. In Quatre Motets, Durufle has 
demonstrated his unique ability for preserving the true character of his models within 
his own distinctively 20'h century concept of harmony and style. 
Leonard Bernstein 
French Choruses from The Lark 
These choruses, along with a set of Latin choruses, were composed as incidental 
music for the 1956 Broadway production of Jean Anouilh's play The Lark, as translated 
and adapted by Lillian Hellman. These songs are perfectly charming on their own; 
however, the dramatic context explains some of their cunous novelties. The Lark tells 
the story of the famous French martyr, Joan of Arc, through a reenactment of her trial. 
Throughout the play, time shifts between the present ancf past as Joan recounts her life. 
These songs generally act as segues into flashback sequences. A literal translation of the 
French texts, particularly that of the Court Song, is essentially without value. It seems 
the sound of the language coupled with the strong musical character of the pieces is 
adequate to convey their general meaning. 
The context of Spring Song is described in the stage directions: "[We hear the 
music of a shepherd song and as (Joan) leaves the family group she dances her way 
downstage, clapping her hands to the music.] Joan: ['min tne meadow now, watching my 
sheep . . .1t is the first time I hear the Voices." The voice she speaks of this time is tnat of 
Saint Michael, who is instructing her to save France by defending Orleans and 
reestablishing the crown of Charles VII. The Alto soloist probaoly represents Joan who 
is described as "boy-like" in her purity. The scene ends with the choral alleluias as 
Joan returns to the present. 
Court Song is just as the name suggests. It comes in a scene in the Dauphin's ) 
(Charle.s VII) Court where his wife and mistress are practicing a new dance. The wm. _ 
are askmg for new headdresses for an upcoming ball-headdresses that are two-feet tall 
and have norns. The text, beginning with the words "Fi, Mari" (Shame, husband) does 
:e, 
not translate literally, but may contain references to the demands of the women, or to 
Charles' secret-his illegitimacy as heir to the throne. 
The Soldier's Song occurs at the beginning of act two: "The SOLDIERS sing of 
JOAN and her victories. As the curtain rises we see JOAN, in full armor, move across the 
stage to the music. She carries her sword high above her head m a kind of hero's salute to a 
group of admiring Village Women." The whistling tacked onto the end of the song 
i:loesn't actually occur until the end of this scene as Joan is completing her testimony from 
the battlefield. 
Claude Debussy 
Trois Chansons de Charles d'Orleans 
The first and last of these chansons were composed in 1898 for amateur chorus; the 
second chanson, first composed for male soloist and chorus but published in the current 
form, followed in 1908. The poetry has particular relevance to these pieces, for Debussy 
has managed to retain the full flavor of the old texts while clothing them in his own 
modern musical language. Charles d'Orleans (1394-1465) is known as one of the finest 
lyric poets of his time. He was the most valuable hostage taken in Agincourt during the 
Hundred Years War where he was held under guardianship from 1415-1440.* It is 
tempting to imagine that his poetry is in someway autobiographical of his extraordinary 
life, but aside from the poems referring to France, or specific people, most of the chansons 
fall in the 'Courtly Love' category, whereas the rondels (mostly written after his release) 
exhibit the allegorical technique so common in this poetry. Even though the title suggests 
t' ems are all chansons, only the first poem comes from the books of chansons -the 
l two are actually from the collections of rondels. 
In Dieu, qui/ la fait ban regarder, the poet honors an unknown woman, praising her 
beauty and perfections, saying, finally it is a dream even to think of her. Debussy readily 
captures the two moods of the poem by moving between periods of undulating stasis 
affecting a characteristic dreaminess in the music, and periods with definite forward 
motion affecting more lusty desire. There is nothing in fhe music, however, that 
contradicts the gracefulness of the subject- we experience in this stunning little piece 
only the perfection of an imagined ideal. 
In Quant j'ay ouy le tabourin, the allegorical figure Nonchaloir (pleasant indifference) 
makes an appearance. As stated by Sarah Spence in The French Cfiansons of Charles 
, d'Orleans, "Nonchaloir becomes Charles's constant companion in the rondeaux replacing 
to a large degree the Lady of the chansons." Debussy depicts the conflict between the 
, speaker and the outside world by using a soloist with choral accompaniment. The 
chorus affects the rhythm and energy of a festive dance going on in the background, only 
. adaptin~ to the speaker's mood at the words "De Nonchaloir." Debussy portrays the 
speakers array of emotions by shifting through different tonalities and using contrasting 
articulations. The soloist on the whole remains safely detached from the outside, though 
in the end, we get the sense that her surrender is not altogether peaceful. 
The final chanson, Yver, vous n'estes qu 'un villain, is a bit more straightforward 
than the other two, and Debussy's setting concurs-giving the listener a vivid 
illustration of the tribulations of'winter made all the more powerful by the idyllic vision 
of spring. Elements of the weather are found throughout tne chorus's articulations. 
*According to one legend (see Joan of Arc, by Regine Pernoud, trans. by Edward 
Hyams), Joan of Arc was the half-sister of the Duke. Whether there is truth to this legend 
or not, the successes of the French army that were begun by Joan of Arc eventually led to 
the Duke's release. 
-Susan Rogers 
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The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, conductor 
Akiko Fujimoto, conductor 
Andres Diaz, cello 
The Tsai Performance Center 
685 Commonwealth A venue 
Artist Diploma Recital 
Ayako Yoda, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
200,000 + 
Surdn;i r:ound;i11011, Inc: . 
100,000 + 
H<.'nrirtt;i OcBem'dicl11~ 
50,000 + 
G. C. Andersen F<tmily Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,000 + 
Mr. Edward Avedisia.n 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mark Kroll 
issance Musical Arts, Ltd . 
_ ..... te of Arthur I.. lllayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene I.. Brown 
Cagg Foundation 
Dorothy 0 . Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate o( Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estote of Chorlcs E. Fox Jr. 
Charlotte Goodwyn 
High Meadow Y:oundtltion 
Phyllis Elhady Hoffman 
Noel Jackson 
Edwin C. Lai rd 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen I. Steineker 
1,000 + co11th111ed 
Carl H. Stieh l 
Phoenix Symphony Guild 
Mrs. Anne M<tril' Sou lliere 
TJX Foundation 
The Gilbert P. and Marth<t A.O. VC'l'hil 
1:o und;ition 
Bob and Anne Woolf Charitable Fow1dation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
The Halcyon FoWldation 
Valerie A. Hyman 
!LC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of john E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs. Mose Stewart Ill 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musicians Foundation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Ors. John and Harriet Carey 
Ms. Anne Ge rmanacos 
Nomi P. Chez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. ). L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical Instrument Co. 
Charles Stakely Jr. 
Ella Reiss Urdang 
Wasl'e Solutions, Inc. 
Conlrib11tors lo the Music Programs belong lo a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 
You can help s11pport these talented young artists by joining the Friends of Music at the School 
for the Arts. For information, please contact Jennifer Shepard, Director of Development, 
·on University School for the Arts; 855 Commonwealth Avenue, Boston, MA 02215 
11617/353-7293. 
Boston University School for the Arts 
Phyllis Hoffman 
Director, Music Divisio11 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & co111p. 
Steve Ansell viola 
Theodore Antoniou theory & co111p. 
Sarah Arneson voice 
Edwin Barker stri11g bass 
Ronald Barron tro111bo11e 
Penelope Bitzas voice 
Whitman Brown theory & co111p. 
Claudia Catania voice 
Lynn Chang violi11 
Peter Chapman trumpet 
James David Christie orga11 
Iseut Chua t cello 
Peter Clemente guitnr 
Maria Clodes-Jaguaribe pia110 
Richard Cornell theon; & co111p. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio 111usicology 
Anthony di Bonaventura pia110 
Andres Diaz cello 
Joy Douglass 111usic ed11cntio11 
Willem Dragstra theory & co111p. 
Dorio! Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson tru111pet 
John Faieta tro111bone 
Richard Flanagan perwssion 
Joseph Foley tru111pet 
Lukas Foss theory & co111p. 
Charles Fussell theon; & co111p. 
Marianne Gedigianflute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theory & co111p. 
Ian Greitzer clari11et 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison tl1eon; & co111p. 
Ronald Haroutunian bassoon 
Scott Hartman tro111bone 
Samuel Headrick theon; & co111p. 
Gregg Henegar bassoo11 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orc/1estrnl co11ducting 
Roland Jaeckel collaborative piano 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information: 
Linda Jiorle-Nagy pin110 
Ann Howard Jones 
c/1ornl co11ducti11g 
Daniel Katzen ham 
Bayla Keyes violi11 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle LaCourse viola 
Lynn Larsen /tom 
Lucile Lawrence harp 
Ludmilla Leibman t/1eon; & comp. 
Joanna Levy voice 
Charles A. Lewis Jr. trumpet 
Carol Lieberman baroque violi11 
Lucia Lin violin 
Malcolm Lowe violi11 
William Lumpkin opern 
Bruce MacCombie theon; & comp. 
Richard Mackey ham 
Marya Martin flute 
Thomas Martin clarinet 
David Martins wind e11semble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul /tom 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & co111p. 
Horia Mihail piano 
Ikuko Mizuno violi11 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clari11et 
James Orleans string bass 
Susan Ormont voice 
Anthony Palmer 11111sic educa tion 
Konstantinos Papadakis pinna 
Leslie Parnas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da ga111ba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske ham 
Chester Schmitz tuba 
Amy Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicologi; 
William Sharp voice 
Robert Sheena oboe & E11glish !tom 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith cltornl co nducting 
James Sommerville hom 
John Stovall string bass 
Tison Street tlreon; & co111p. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich 111usicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl ham 
Gerald Weale theon; & co111p. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin m11sicologi; 
Michael Zaretsky violn 
Peter Zazofsky violin 
Jacques Zoonf111te 
Administration 
Walt Meissner 
.Acting Dean 
Roger Meeker 
Co-Director, nd interim, 
Theatre Arts Division 
EveMuson 
Co-Director, ad interim, 
Theatre Arts Division 
Alston Purvis 
Director, nd interim, 
Visual Arts Division 
Patricia Mitro 
Assistant Dean, 
Enrollme11t Services 
Karla Cinquanta 
Al1111111i Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
(617) 353-3350 
( 617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
